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Versa.  James  Patrick.  1/1:  65-81. 

A  Numerical  Listing  of  Charlie  Parker’s  Recordings. 
Lawrence  O.  Koch.  2/2:  86-95. 

Toward  the  Ideal  Archival  Catalog.  Thomas  Spence. 
1/2:  97-106. 

ELLISON,  RALPH 

The  Politics  of  Jazz:  Some  Preliminary  Notes. 
William  Walling.  2/1:  46-60. 

“HIGH  SOCIETY” 

Breaking  into  “High  Society”:  Musical  Metamor- 
pho.ses  in  Early  Jazz.  William  J.  Schafer.  2/2:  53-60. 

HISTORY  AND  HISTORIOGRAPHY 

Black  and  Blue  and  Black  Again:  Three  Stages  of 
Racial  Imagery  in  Jazz  Lyrics.  David  A.  Cayer.  1/2: 
38-71. 

The  Black  Chicago  Establishment  1919-1930.  Tho¬ 
mas  J.  Hennessey.  2/1:  15-45. 

Breaking  Into  “High  Society”:  Musical  Metamor¬ 
phoses  in  Early  Jazz.  William  J.  Schafer.  2/2:  53-60. 

Chicago’s  Black  Jazz  Musicians  in  the  Twenties:  Por¬ 
trait  of  an  Era.  John  Lax.  1/2:  107-127. 

Further  Thoughts  on  Jazz  Historiography:  That  Robert 
Charles  Song.  William  J.  Schafer.  5/1:  19-27. 

Jazz  on  the  Riverboats,  the  Way  a  Piano  Player  Tells 
It.  Irene  E.  Cortinovis.  1/2:  72-78. 

Jazzin’  on  Brass.  Irene  E.  Cortinovis.  3/1:  97-102. 

Missing  Women:  On  the  Voodoo  Trail  to  Jazz.  Susan 
Cavin.  3/1:  4-27. 

Thoughts  on  Jazz  Historiography:  “Buddy  Bolden’s 
Blues”  vs.  “Buddy  Bottley’s  Balloon.”  William  J. 
Schafer.  2/1:  3-14. 

HOLIDAY,  BILLIE 

“It  Ain’t  the  Blues”:  Billie  Holiday,  Sidney  J.  Furie, 
and  Kitsch.  William  Walling  and  Roger  Shatzkin.  1/1: 
21-33. 

HOPE,  STAN 

The  Black  Bar  in  the  Making  of  a  Jazz  Musician:  Bird, 
Mingus,  and  Stan  Hope.  Harry  A.  Reed.  5/2:  76-90. 

INSTRUMENTS 

Jazz  and  the  Mandolin,  Roy  C.  Brown.  4/2:  88-93. 
JONES,  ELVDN 

Elvin  Jones.  Frank  Kofsky.  Part  I:  Rhythmic  In¬ 
novator,  4/1 :  3-24;  Part  II:  Rhythmic  Displacement  in 


the  Art  of  Elvin  Jones,  4/2:  1 1-32;  Part  111:  An  Inter¬ 
view  with  Elvin  Jones,  5/1:  81-90. 

LAMPE,  J.  BODE  WALT 

Ragtime  Arranging  for  Fun  and  Profit:  The  Cases  of 
Harry  L.  Alford  and  J.  Bodewalt  Lampe.  William  J. 
Schafer.  3/1:  103-1 17. 

LANE,  EASTWOOD 

Eastwood  Lane.  Norman  P.  Gentieu.  3/2:  58-84. 
LITTLE  WALTER 

An  Appreciation  of  Little  Walter.  Richard  Hunter. 
5/1:  108-115. 

LYRICS 

Black  and  Blue  and  Black  Again:  Three  Stages  of 
Racial  Imagery  in  Jazz  Lyrics.  David  A.  Cayer.  1/2: 
38-71. 

Sexual  Imagery  in  Blues  Music:  A  Basis  for  Black 
Stereotypes.  Gregory  R.  Staats.  5/2:  40-60. 

MCKINNEY,  EDWARD  ALFRED 

Jazzin’  on  Brass.  Irene  E.  Cortinovis.  3/1:  97-102. 

MARKETING 

The  Spatial  Representation  of  Responses  Toward 
Jazz:  Applications  of  Consumer  Esthetics  to  Mapping 
the  Market  for  Music.  Morris  B.  Holbrook  and  Joel 
Huber.  5/2:  3-22. 

MINGUS,  CHARLES 

The  Black  Bar  in  the  Making  of  a  Jazz  Musician:  Bird, 
Mingus,  and  Stan  Hope.  Harry  A.  Reed.  5/2:  76-90. 

MODERN  JAZZ  QUARTET 

The  Fugal  Pieces  of  the  Modem  Jazz  Quartet.  Thomas 
Owens.  4/1:  25-46. 

OLIVER,  JOSEPH  “KING” 

Structural  Aspects  of  King  Oliver’s  1923  Okeh 
Recordings.  Lawrence  O.  Koch.  3/2:  36-46. 

PARKER,  CHARLIE 

The  Black  Bar  in  the  Making  of  a  Jazz  Musician:  Bird, 
Mingus,  and  Stan  Hope.  Harry  A.  Reed.  5/2:  76-90. 

Charlie  Parker  and  Harmonic  Sources  of  Bebop  Com¬ 
position:  Thoughts  on  the  Repertory  of  New  Jazz  in 
the  1940s.  James  Patrick.  2/2:  3-23. 

Numerical  Listing  of  Charlie  Parker’s  Recordings. 
Lawrence  O.  Koch.  2/2:  86-95. 

Ornithology:  A  Study  of  Charlie  Parker’s  Music. 
Lawrence  O.  Koch.  Part  One,  2/1:  61-87;  Part  Two, 
2/2:  61-85. 

Periodicals 

An  Annotated  List  of  English-Language  Jazz  Periodi¬ 
cals.  Thomas  G.  Everett.  3/2:  47-57.  Addenda:  4/1: 
110-1 11;  4/2:  94-97;  5/2:  99-103. 

PERRYMAN,  GUS 

Jazz  on  the  Riverboats,  The  Way  A  Piano  Player  Tells 
It.  Irene  E.  Cortinovis.  1/2:  72-78. 
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PIANO  STYLES  (see  also  BOOGIE  WOOGIE, 
RAGTIME,  STRIDE  PIANO) 

The  Function  of  the  Left  Hand  in  the  Evolution  of  the 
Jazz  Piano.  Joan  M.  Wildman.  5/2:  23-39. 

RAGTIME 

Ragtime  and  Improvised  Piano:  Another  View.  Ed¬ 
ward  A.  Berlin.  4/2:  4-10. 

Ragtime  Arranging  for  Fun  and  Profit:  The  Cases  of 
Harry  L.  Alford  and  J.  Bodewalt  Lampe.  William  J. 
Schafer.  3/1:  103-117. 

The  Transition  from  Ragtime  to  Improvised  Piano 
Style.  Eli  H.  Newberger.  3/2:  3-18. 

RECORD  INDUSTRY 

The  Vinyl  Crap  Game:  The  Pop  Record  Industry.  R. 
Serge  Denisoff.  1/2:  3-26. 

RECORDING  TECHNOLOGY 
Equipment  Failure  and  Audio  Distortion  in  the 
Acoustical  Recording  and  Remastering  of  Early  Jazz. 
William  H.  Tallmadge.  5/2:  61-75. 

REVIEWS— BOOKS 

A  Flawed  Jazz  History  Text.  James  Patrick.  (F.  Tirro, 
Jazz:  A  History.)  5/1:  98-107. 

Some  Recent  Reference  Works.  Dan  Morgenstern. 
(B.  Rust,  Jazz  Records,  1897-1942;  D.  Horn,  The 
Literature  of  American  Music  in  Books  and  Folk 
Music  Collections;  B.  Case  and  S.  Britt,  The  Illus¬ 
trated  Encyclopedia  of  Jazz;  J.  Voigt,  Jazz  Music  In 
Print.)  5/2:  91-98. 

Two  New  Jazz-Popular  Reference  Books:  A  Review. 
Richard  Seidel.  (D.  and  N.  Tudor,  Popular  Music- 
Periodicals  Index  1973  and  A.D.  Armitage  and  D. 
Tudor,  Annual  Index  to  Popular  Music  Record  Re¬ 
views  1973.)  3/2:  85-88. 

REVIEWS— RECORDS 

Jazz  from  the  Forties  on  Onyx  Records.  Timothy 
Evans.  2/2:  96-103. 

The  Prestige  24000  Series.  J.  R.  Taylor.  1/1:  90- 1 10. 

The  Smithsonian  Collection  of  Classic  Jazz:  A  Re¬ 
view-Essay.  John  Hasse.  3/1:  66-71. 

ROCK  MUSIC 

Parallels  in  the  Social  Reactions  to  Jazz  and  Rock. 
Jonathan  Kamin.  2/1:  95-125. 

SHAW,  ARTIE 

Artie  Shaw  and  his  Gramercy  Fives.  Vladimir 
Simosko.  1/1:  34-56. 

SOCIOLOGY 

Authenticity  and  Originality  in  Jazz:  Toward  a 
Paradigm  in  the  Sociology  of  Music.  Irving  Louis 
Horowitz.  1/1:  57-64. 


Ideologies  and  Theories  About  American  Jazz.  Irving 
Louis  Horowitz  and  Charles  Nanry.  2/2:  24-41. 

Jazz  Appreciation  and  the  Sociology  of  Jazz.  Phillip 
S.  Hughes.  1/2:  79-96. 

Musical  Culture  and  Perceptual  Learning  in  the  Pop¬ 
ularization  of  Black  Music.  Johathan  Kamin.  3/1: 
54-65. 

Parallels  in  the  Social  Reactions  to  Jazz  and  Rock. 
Jonathan  Kamin.  2/1:  95-125. 

Some  Further  Thoughts  on  Jazzmen  as  Romantic  Out¬ 
siders.  Neil  Leonard.  2/2:  42-52. 

Style  and  Stewardship:  Sociological  Considerations 
on  the  Professionalization  of  Music.  Irving  Louis 
Horowitz.  5/1:  4-18. 

STEARNS,  MARSHALL 

Marshall  Winslow  Stearns  (1908-1966).  J.R.  Taylor. 
1/1:  82-83. 

Reminiscences  of  Marshall  Steams.  Robert  Reisner. 
1/1:  84-89. 

STRIDE  PIANO 

The  Development  of  New  Orleans  and  Stride  Piano 
Styles.  Eli  H.  Newberger.  4/2:  43-71. 

SULLIVAN,  JOE 

Notes  for  A  Bio-Discography  of  Joe  Sullivan .  Norman 
P.  Gentieu,  Part  I:  Chicago,  1906-1928.  4/2:  33-42. 

TESCHEMACHER,  FRANK 

Frank  Teschemacher:  A  Reappraisal.  Vladimir  Si¬ 
mosko.  3/1:  28-53. 

VOODOO 

Missing  Women:  On  the  Voodoo  Trail  to  Jazz.  Susan 
Cavin.  3/1:  4-27. 

WALLER,  FATS 

Fats  Waller:  The  Outside  Insider.  Morroe  Berger.  1/1: 
3-20. 

Fats  Waller  With  Gene  Austin  on  the  Record.  Tor 
Magnusson.  4/1:  75-83. 

WHITEMAN,  PAUL 

Paul  Whiteman’s  Recording  of  “Concerto  in  F”:  A 
Double  “Who  Done  It?”  Carl  Johnson.  5/1:  91-97. 

WOMEN 

“It  Ain’t  The  Blues”:  Billie  Holiday,  Sydney  J. 
Furie,  and  Kitsch.  William  Walling  and  Roger  Shatz- 
kin.  1/1:  21-33. 

Missing  Women:  On  the  Voodoo  Trail  to  Jazz.  Susan 
Cavin.  3/1:  4-27. 
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